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HIS YOUNG LIFE APPEARS SMASHED WHIL
PARENTS STRUGGLE TO COMPREHEND

HIS TRAUMATIC RECOVERY BEGINS ...

“A FAST DRIVE THROUGH THE AUSTRALIAN BACK-YARD ...
THIS IS THE EDGE OF THE MODERN AUSTRALIAN METROPOLIS
AND THE EDGE OF DOCUMENTARY FILMMAKING IN OZ TODAY.”

- RUTH HESSEY, SYDNEY MORNING HERALD
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“"BILLAL

SYMPATHET

“... I started out
making one film
but changed t;lcl{:
to make another -
completely
different.
An extraordinary
real-life drama
was unfolding
before my c\:s :
For me documentary
has to be absolulvh"
(."(m:pclliug and that
involves taking
major risks.” )
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M FROM THE SHARP END OF THE

e ) OF THE MULTICULTURAL DEBAT
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Of it it

. POLITICAL AND ABOVE ALL I :
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chronicling Australia’s disen-
granchised for 15 years, has
come up with @ potent docu in
«RBillal,” which explores the dev-
astating effect on moembers of an
.\r;\b-.-\u*-l.l';\'nian family
teenage boy <uffers brain damage
in an :mparrm!_v deliberate, ra-
ated incident.
This deeply sad story sho
no trouble finding niche theatri-
cal exposure after a wnll-r(-cci\-ed
launch atthe Sydney fest. Interna-
tionally, both docu fests and qual-
ity TV nets will want this on¢.
Zubryckl was originally working
on another project — ahout disaf-

Tum Zubrycki, who has been

fected teenagers in the southwest-
wrn suburbs of Sydney — when he
came across the Etter gamily. which
moved to Aust ralin from Lebhanon it
fow veuars ago. Ahdul, the hushand,
has heen it of work sinee the rian
<acking of his unins=t
e wife, yuns
hree liv |-'.:;
and a younger laughter
All their lives are <hattered durnng
an Easter weekend after & racial
argument with .-\nu‘l---—'\\h-rr-.lh:n-.
neighbors. which leads to stone
throwinganda visit from the police
Next morning. 1i'|-_\‘|-;u'-n1lt Billal,
the couple’s second son, 18 hit by @
fast-moving car driven by an Anglo
youth while he's walking on the nor-
mally quiet street outside his house.
At first, it seems Aas though
Zubrycki will facus on the volatile
racism inevitably present 11 sub
urhs like this throughout the West-
ern world. But the filmmaker, who
picksup the Etters story soon after
Rillal has been taken to hospit alina
coma, 18 maore interested in depict-
ing the tragic effects of this brutal,
senseless incident on Billal and the
members of his family.

(AUSTRALIAN — DOcv)

A series of brain operations
(some shown in confronting detail)
leave Billal severely affected. His
1u-r~n1~.:11'1r_\' undergoes startling
changes: he becomes gexually ag-
gressive, at times violents he puts
on an enormous amount of weight;
he is unable to care for himself.
After months of surgery and thera-
py, he comes home, pitifully trans
formerl Meanwhile, his father qui-

opts out of his troubles, list-

y letting his dynamo of a wife

7. on the family’s behalf and
deal with the kindly but over
worked hospit al staff. Amal emerg-
es from the tragedy asa kind of Ma
Joad matriarch.

in this she's helped by “Rillal”
qusociate producer Alissar (Gazal,
who started out as Zubrycki's inter-
preter and liaison with the Leba-
nese community, but who 18 evi-
dently drawn o Amal and tries to
help her. It'sa fascinating example
of a member of a docu film crew
crossing the line to become part of
the (rama Deing filmed. Contrast is
drawn between the !-'-nl!ﬂ'l;l:*'l-ll'a\l'd,
Westernized Gazal and her far more
traditional friend; the women are
ahout the same are, but in every
other way are worlds apart.

Zubrycki includes  two inter-
views with the driver who caused
Billal's transformation; the youth
qvers he was st oned at the time and
pRpresses regret. A court sentences
him to a very light prizon term for
|'|'.|1r.ds',--I!r'\\.‘inu.

The filmmakers Manaee Lo turn
this “small’ tragedy into @ pres
foundly mMOVINE exploration of a
family's ctruggle tn survive. Home
vitleos taken of Rillal hefore the ac-
villent  are movingly contrasted
\\il'nthl-1mh:l'|\p_\':L[tn't'm;\-’_h.

Technical credits are pnh':-hm'!
griven the “on the run” style of film-
making. though there Are indica
tions that the Ftters are, it times,
acting for the camera, @8 when
Amal modifies comething che'd said
|\r=-\'inth¢'|_\' shecause hey're filming

pspect, Zubhrycki's

oint is also Lo question the very

calidity of this Lype of documaking.

In all, agillal” is @ thought-

provoking. and all too brief, docu-
ment :-fcnne-ich'r:\hlv impact.
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