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followed by surprised looks from her detractors. These small acts of defiance make room for
multidayered internalization of {at leasi] two cultures (Smolicz and Harris 1984: 21-22}, a
condition necessary for construcfion of integrational {rather than assimilationist) diesporic
hybridity. If, in sither of the two situations described here - one in a couniry pub and in a
counlry hospital - Nina were to give info the rules set out exclusively by Anglo-Australians,
her character’s only choice would be between assimilafion and exilic despair. While the lafler
ouicome is utterly undesirable, assimilation is pracfically impossible - it is unlikely that Nina,
or any other aduft migrant, would be able to replace her Polish self enfirely with a new Anglo-
Australian one. Standing her ground when lacking acceptance, she subscribes to an identity
hybridity that includes, rather than denies, her diasporic status. For all the nofable migrant
characters in Silver Cily, regardless of their attitude to being Ausiralian, ethnicizafion becames
a sirategy for their Australianization.

Conclusion

Silver City is a significant film in the history of Ausiralion cinema and Ausiralia’s migration
hisiory, and one rarely taken up for closer analysis. Its lack of popularity with academic writers
could have to do with the very reasons for its seminality: @ neglected aspect of Australian history
and a focus on the under-represented Polish-Ausiralian pepulation. Unlike the Greek, Halian or
Chinese input, the Polish contribution to Awstralion cinema is rather meagre. However, the
visibility of the film at the time of ils release, the comments it atiracted and its reading as a
co-orientafion peint for Polish and European migrants should ot have allowed for such neglect,
The migrant experience portrayed in Silver City resenctes with the veracity that extends beyond
Polish-Australians and their offspring.

Dealing with the undercurrents of anti-Europeanism and anti-Australianness, which bath reject
a less understood culture (cf. McFarlane 1987: 60, however unintentionally, Sifver City aids in
overcoming these undercurrents and gestures towards recongiling the multi-systemic composure
of contemporary Ausiralic. It recognizes that, rather than denying the long-standing existence
of these two senfiments, film can point to the malleability and unpredictability of migrant
trajectories - with Nina’s, Julian’s and Wiktor's lives evalving differently to the prescriptive
possibililies implied by their pre-immigration and pre-war status, as welt as their inifial attitudes
to Ausiralia and Australionizafion. The demythologizing tendencies of the film, its unwitling
insistence on the simultaneous ethnicization and integrosion, and - af last - its focus on the
spaces of migrant/non-migrant interaction, rather than confinement to only one of these spheres,
all constitute Silver Cily's imporiance io cultural and critical discussions concerning the shape
of postmuliicultoral Ausiralia,

LEBANESE MUSLIMS SPEAK Back: Two
FiLms BY Tom ZUBRYCK]

Susie Khamis

IF's probably wrang calling it a Lebanese diaspora, that's too generous and not

useful term. This is o mixture, Australion lebanese, Islamic - it's o parlicutar co ot
and a parficular expression in Ausiralio. The expression has as much to d mf“;ﬁ;lfY
prevailing politicel climate as anything else. (Zubrycki 2008) o v e

Sinf:e his early association with advocacy films in the 1970s, Tom Zubrycki has looked at
;.E'En;u_s pjrmugz:;ons of p(ower, influence and accountability {Colbert 1987: 31} Through films
€ Frienas and Enemies (1987), Amongst Equals (1991), The Dipf 00) ¢
787), . X iplamat {2000) and Molly and
_/Vl;baraj {2003.), Zubrycki's storytelling style enlivens over-arching themes like union;n{ g:d
;Eee;iavenﬂence wnlih cLose End personal accouns. Billal [1996) and Temple of Dreams {2007)
© films explored in this chapter, are similarly driven, with fheir § '
Muslims in the suburbs of southwest Syd i , Joies re ol benpons®
ydney, subjects whose identities ‘are splif beiw
:;rflr—torn hon.aeland cfnd contemporary Australia. What they underline is 1hepcomple>:eiync;
u:{s con:n}uncliiy, Gn[:l 35 expression in Australia which, as Zubrycki claims above, cannot be
ecuately aescribed in terms of diaspora. Both films show the slioperi I
hybrid identities and the ulfimate insufficienc ormining bomeer The roney of
/ iciency of a sole determining framework. The Lab
migrants that fled the horror of Civil War [1976-91) critoge, o i
. - -21) shere language and heritg it i
;;Epfln!g fo descrsi.ae fh.ese films in terms of diaspora. However, the unifying startinge;a:afnfgi
ubrycki in these films is not the ‘old country” but his subjecis’ experiences of diserimination in
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Biltal {Tom Zubrycki, 1996}, Image courtesy of Tom Zubrycki.

d style o
2|It‘h::‘gghucig:nme¥uiors have likened his style to ‘narrative vérité’ (Hig?on 2004: ll(é’a, Mohtorlsi
2004: 3; Armstrong 2005: 96), this term does not adequately fiescnbe Zubr-yc i's c1|;pr|oc.xc
in these films. The ierm is in reference fo the ambitious {and notoriously conigntuous} truth-c }:umsf
of abservaiional documentaries. For the most part, the aesthetics of'boih BIHQ{ and Temp:!_- o
Dreams hint ot this genre, as the hand-held camera captures ev-enjs on the-go l?nd recolr EE
seemingly organic sequence. However, this is the extent of 1he'|r .observczi'sona I]itams. n' i
Michols’ classic faxonomy, observational films eschew directon:ml |nr€>rventu?ns [}|1| e narra |o?,
supplementary music, inferviews and re-enactments) for an lrn.pcurhal purity cgl%ﬂse?mmgy
transcends the film-maker's presence and interests, or at least in ways not possible m'mor:
expository, argumentative modes [Nichols 1991: 38). Of c?urse, every aﬂlem,ptéo cup]lgg}
second-order reality stumbles on what Michael Renov calls Issues of sele.chr.m {Renov d
26), as decisions to do with angles, takes and camera stoc'k will frame Fll‘mmg one I;vcir an
not another. That sid, the term ‘narrative véritd’ is not queried here for this reusc?n: ;‘ﬂ efr, in
both Billal and Temple of Dreams, Zubrycki's presence might bfa discreet, but it |s. ar Bro;:

invisible or inconsequential. There are several ways that Zubrycki cues 1hesz'a nurruhve_s.l o !
films feature voiceover commeniary, interviews, infertitles, soundtrack, ClFChI.VU] muter;c: cin

numerous instances where Zubrycki is acknowledged and involved by the sub!ects as a familiar
and trusted friend. These inclusions arient the audience te certain reference points, and structure

apr
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the narrative within specific parameters. This is not considered here as regrettable inferference
sither, as though there were "truer’ ways these stories could have been fold. As Stella Bruzzi
{2006) points out, ‘the results of this collision between apparatus and subject are what
constitutes a documentary - not the utopian vision of what might have transpired if only the
camera had not been there” (2006: 10). This “collision” renders Zubrycki's style more akin fo
what Nichels termed the ‘participaiory’ mede, where the dynamics of interaction position the
ilm-maker within the ‘same historical crena as the film's subjects’ {Nichals 2001: 114). In the
case of Billal and Temple of Dreams, and for reasons to be explained, this interaction opens
up space for Zubrycki's subjects to speak back fo the mainsiream, and arficulate their hybrid,
complex identities. These films therefore prove a pawerful counterpoiat to a wider culjural
tendency: fo see Australia’s Lebanese Muslims through a narrow and detrimental prism.

The Lebanese Muslim presence

As porials into one of Australia’s most maligned commuaities, Billal and Temple of Dreams
belong to o growing list of Australian documentaries that deal with the complexity of ‘Middle
Eastern’ identities. Films like A Wedding in Romaliah [Sherine Safama 2002}, I Remember 1948
{Fadia Abboud 2004} and Forbidden Lie$ [Anna Broinowski 2007) cover very different terrain
- from romantic love amid bullets and bomb blasts in contemporary Palestine to the heartache
of displacement after the first Arab-lsracli War, 1o the psychology of a transnational scammer
across Australia, Jordan, and the United States. As varied as they seem, film.makers Salama,
Abboud and Broinowski provide some alternatives to an image of Islam thet has laken shape
elsewhere, and show the poverty of populist assumptions. Billal and Temple of Dreams are
similarly informed. They spotlight the irreducible variety of the migrant experience, as personal
paths divide and fragment ir unique and often unpredictable ways,

Zubrycki's focus on the Lebanese Muslim community, particularly its young men, highlights ane
of the most publicly discussed migrant groups in recent Australian history. Lebanese migranis
have been coming to Australia for over o hundred years, yet it is the most recent arrivals, the
third wave, whose setllement has caused the most consternation. It is this group [and their
children} who feature in both Billal and Temple of Dreams. Eor the first and second waves, the
move from tebanon to Australic was relatively smooth (Batrouney 2006¢: 32}, The first wave
that arrived between the 1880s and 1920s primarily comprised hawkers, shopkeepers and
textile workers, while the second wave that came during the manufacturing boom after World
War It found work relatively easily. In the wake of the Lebanese Civil War, though, and with
regard to the third and most recent wave, the Lebanese presence in Australia became larger
{doubling between 1976 and 1998} and more varied. Whereas the first fwo waves mastly
cansisted of Christians, this third wave has been mostly Muslim. While earlier migrants found
economic opporiunities quite easily, and could access the support and knowledge of their
pioneering (and often familial) antecedents, the more recent arrivals faced not only the rauma
of postwar dislocation, but also fewer jobs that required minimal English skifls [for example,
factory work} (Betts and Healy 2006: 28). Consequently, and from the start, this group was
materially disadvantaged, and tended to concentrate in the suburban fringes of Sydney and
Melboumne - more so in southwest Sydney, particularly the Canlerbury-Bankstown region and
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suburbs fike Lakemba, Punchbowl and Auburn. As many “clustered wit'h kin whc'> sviruggied tol
accommadate them' [Brearley 2002: 12), this third wave soon established a distinet cu!turol
precinct in Sydney's southwest, marked by language {Asabic), refigion {lslam) and nefiona
background {ebanese) {ABS 2006).

The fiming of this concentration had unfortunate impliccr‘ions. firsi‘, since lt}he flr;fﬁuhf.n\l/:/?r:
(199081}, this group has suffered the most from hat.e ciimes cxgrc:msr Ara ls and Mus l]gg(,
Agstralia {Batrouney 2006¢: 33). Second, since Pﬂl,.lllne H.cmson s‘ elector? suc::res;‘lj;mhan
ard the subsequent attacks on Australian multiculturalism, this group’s comi:mtmﬁn o postrlia
culture has repectedly been questioned [Bairouney 20061{3: 11.).. Evers.r ough, c;'h y he:;
poinis out, ‘96 per cent of eligible Lebanese ke up Australian cmz:ensrlz - or;e o : iren;
of any immigrant group’ (Batrouney 2006a: 28), they hcv‘e %;ee.n single }:m zr I:m [:lmcf: o
inability to integrote successfully. Since the early 1990s, anl-dISCFIITIII:IUfIOH oar sl u;'e ng]gnls
numerous cases, including racial slurs, sexualized insults, and th.e wo!egt rtfar?]?\éq o w;rmoﬂ
hijabs {Poynting 2002: 45). Billal and Temple of Dr?oms 1ruc!< 11'1.15 perio TD H IL-;WOr\;efBSS-,onBi
and therefore span @ pivotal periocll| in this grodup's}I:lstg)gOCo|nf':}|1d::ti[c)i/;iuofrgfogils;nz phiri
i i banese migrants actua y emerged in the 5, Wi :

Z\ftiriisftr:;:; and co%leggue Stan Corrie. Corrie's parents migrated to Ausiral;: Fro;n .I;e*::clmceng
in the 1920s, as part of the first wave. Although this project was eventucllybu orfe t, i ees <
Zubryeki to eppreciate how much harder setflement thd I:fecome for st:;;gq-uen wav
Lebanese migrants, This was brought to Zubrycki’s attention in the early 1990s:

Stan said - ‘Listen, 've just been out te Macquarie ?ieids, reseun?hing a story f:lboutic:
group of Lebanese that had settled in the area, and it's a totally dlffe{ent ex;?erxe.;tn’cT-ko
what | went through. It's like a completely different Lebanese community 1o m}:ljek. hs ike
another wortd. These people are siuck there on the fringes of SD‘CE‘Ef}’ andll tkm FE ey.rel
experiencing a fot of difficulties sefiling in, there's a lot o.f friction, cl ack of socia
coheston.’ | thought that sounded like an interesting fifm territory to explore.

ilial: study of strength and survival o .
g;'::r?,i;ﬁ\::f:ry of 1¥>-year~o|d Billa} Eter and his slow, partial _reh_abnhton?n Fr_?grnI .a racnullz
mofivated hitand-run accident. The film begins four days aftef the incident, with Bizcbln c;(_coirgis
and his family struggling te comprehend the extent of l:lis I'nll:lrles. From the ouiset, | vbryc Inle e
this story from this event, and his commentary and anier\.news throughout r;vo ve around
effects on Billal and his family. Billal's injury is a shocking cllmaxt.o what hc.we pecome ongc{n:\hg;
race-based confrontations in his housing estate, His atfacker, Linc Beswick, is just .m;e ° W
boys from the areqa, Macquarie Fields in Sydney's southwest, whf) had been sw:pt info mgmii
raunds of provocation and violence. It becomes apparent that Billal has suff.e}:eh'serlo?smion
damage, causing permanent changes 1o his appearance fmd, persona. W|||t t1 is rea 1.2'0 d,;
the film becomes a study of adjustment. It is puncluated w:nih ﬂ'y-on-ihe-wc g lrn}::es |nk. |
otherwise ordinary life [with subjecis making coffee, cot.akmg cl.mner, shoppng.un sm;::t:;gsé
but the chronology [marked by interitles) and conversch(?ns’ (Wlth doclars, re cmveds, an hos
who tock part in the fray) signal Billal's injury as this family’s primary concern and con .
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This family's story could have been about one fype of displacement: as refugees from war,
the Eters are for removed from their homeland. Billal's father Abdul took part in the third-wave
exodus out of Lebanon and info Australia. In the film's only reference o their homeland, and
with photos of his young family, Abdul reminisces: “We came fo this country as labourers and we
want better for our children.’ Sepia foned footage of bustling Factories shows that the Eters have
travelled far from the wistful longings of @ generic, post-war dream. Years of unemploymeni
forced Abdul an 1o welfare - hence his family's uneasy setflement in Macquarie Fields. In
the wake of Billal's injury, though, the family’s displacement is not just a question of politics,
geography or money - and this is where Billal's story serves something other than a diasporic
model. The audience sees home videos filmed before Billal's injury, of the Eters enjoying an
otherwise ‘normal’ birthdoy party, and this suggests that their suffering now stems fram o frauma
far more specific than exodus or unemployment, The details of that Fateful night are conveyed
by Billal's brother {Ahmed), cousin {Walid) and Fiend (Sawez), who talk and walk Zubrycki
through their accounts. An interview with Beswick gives him a chance to explain his actions
('self-defence’) but, when Zubrycki scopes Baswick's empathy for the Etors, it is clear how the
audience’s sympathies have been mobilized,

BillaF's injury sees his family call on o range of coping sirategias, with varying degrees of
success. His brothers Ahmed and Omar, and their mostly male cousins, rely on the machismo
and bravado they forge by way of survival. On the outskirts of Australia’s most multicuftural
city, these teenagers take comfort in a camaraderie born of difference. They are hoth materially
disadvantaged and cvlturally marginalized - their arrival signalled the estate’s first encounter
with Lebanese Muslims. In them, Zubrycki finds what Poynting, Noble and Tabar (1998} have
shown 1o be a sustained problem in Sydney’s southwest: a profound sense of alienation felt by
young men, especially ebanese Muslims (1998; 88). Due io a perceived lack of respect across
their social specirum - in schools, on the siraet, from the police and in the media - they create an
oppasitional culture as a form of defence. With fheir friends and cousins, the Eter boys cantrive,
like the Anglo-Celtic men of many 199Cs feature fifms, a kind of ‘profest’ or excessive and
violent amplification of masculinity (Butrers 1998; Connell 1995}, This “revved-up” masculinity,
in spirit and style, owes something to the street gangs of New York and Los Angeles:

How they felt generally about Australia, their suburb and the people around them was
fypical of what virtually every Lebanese tamily felt at the time. With the Eiers it went 1o
the extreme, | think the fact they had teenage sons, these kids hung out together, o certain
sense of pride and machismo involved - that could be threatening to the Anglo boys. It
was sort of pre-gang formation, pre-gang behaviour, with two groups that wanted to
claim their turf, fribal and territorial. You couldn’t talk about sacial cohesien in Macquarie
Fields; there were litlle enclaves and people acted in a fribal behaviour.

In the wake of Billal's tragedy, it becomes clear just how much the Eter boys’ “Nibal behaviour’
springs from feelings of isolafion and discoanection. As Zubrycki follows the whirbwind of
haspital visits and specialist advice, and as doctors and surgeons talk through Billal's injury,
the Eters come undone. Abdul, unemployed and melanchalic, withdraws from his family and
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friends; Billal's brothers vacillate between vengeance and regret; and his m?ther ,:mmllftrui?::
to comprehend and keep pace with the experts’ reports. in her desgell*.oi'ucn, s e;r_eilers more
and more on Alissar Gazal, whose role in the film begins as Zubrycki's mnso; un[* in ;Vzcote,
but grows as the family's needs become more urgent. Gaz‘a! soon becomes[F E: s§am§l and,
confidante and de facto counsellor. She deals with the_hospﬂcl sla'ffon be}i:c (-)t 1 e l? bzcome,
us their living arrangements become increasingly ?irmned (espem'qllygs ostpl.aﬁvm 5

more frequent), she lobbies what seems an especially slow Housing Commission.

That Gazal's involvement becomes a matter of moral necessity as well as %ogl’stsac:llf Ef;fi:;:
conveys the family’s acvie vulnerability, and shows expllcttly.how some avbent;un a ) because
of the film. Billal’s rehabilitation is slow and only slight, o‘nd his father and ro;t ers retre once
his behaviour and appearance prove too unsetting. It is lef to Amal fo at least appea

ond sirong. With Gazal's support, it is a minor mirace thai she does.

The Eters’ situctiion is se personalized and specific that Billal EXCE{?dS any definifion CFFLdESPEL?;
The family's suffering hos something 1o do with difficulties experienced by'mc;ny o , e}s\l;:u :
war refugees, but their crisis is also [if nat more so) due to an F.-_xtremely atypica evenq.r Exodss
their biography contains elemenis that are common to the -therd-wave;_cenanot-b::m;se ° hus,
unemployment and welfare - this is not just’ a story of thl'rd-wnve a |u5trnfent e 1 h
not been standardized by these points of commonality. This counters @ mains ll'ein;} onden Z
to submit such distinct communities to ceriain parameters, and perceive some link betwee
given chronology and a subsequent cliché,

Thatis not1o suggest that to view something as diasporic woulc.l necessarily produce a h;c'kn:ly;i
or tired picture. Rather, it is to broaden the usefulness of this concept 1o uccorn;?o 3-;. ©
than just a one-way o finite journey. This widedens approach would be especia )::le r|| lnsgt "
the case of Australia’s Lebanese Muslim community. Over the last few yeu;s_, E;n uﬂ Tta !
Australia, their representation in most media has hardened CH’O.UFIC' severc'II 1% l'y unéaT T-,-,I ;z
ideas, the most prominent of these to be considered shorﬂy. Asit appears ll:'l Bl‘da [an r-i Spc’f
of Dreams, also discussed below}, this group’s diversity not only disrupts ihe i );;Iurru i e-;he
mainstream discourse; it also requires analysis thas goes beyond the Frameworkfo |qspo;c;-
hybridity of a diaspora must be acknowledged and accounted for. In terms o . re;;,e:}el: ?::;1;
such lafitude demands a kind of imagistic generosity - the sort that waos seen in hl a : U s
conspicuously absent in the decade or so after its releclse..ln' the years betweln-an the rel e‘::isdEs
Billal {1996] and then Temple of Dreams (2007}, Auvstalia’s Lel?a.nese MI.JS |n;s \p\ir.ere hhi;,r
discussed in the media, but often in ierms of suspicion,. fear -cnd dislike. The implications of this,
especially for Temple of Dreams, deserve closer consideration.

’s southwest was branded . )
;:g:r:g:zig-lme 1990s, the lesson of Billol - that migrants’ lives are oo I'Ic|d'|!y ?Exturefi ltlo
abide assumptions and expeciations - wos lost on much of the comr.nen?lal n;e ia. SP?}TIQGZ;
in the daily tabloids and en talkback radio, she issue of Lebc!nese: Muslims in Sy r!eylr sc;u Wthe
was framed primarily as @ problem, in that this community differed too drasfically from
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cultural norm and thus strained any hope for integration. Much of this discussion focused
particularly on young men in this community, and their supposed drift info gang activities. This
idea gained currency and momentum when the state’s {then) premier, Beb Carr, featured it in
his ‘law and erder” agenda of the late 1990s, o strategy backed by police commissioner Peter
Ryan. This turned a suburban pressure-point into an electoral, policing and media hotspot, o

convergence that was hugely influential in steucturing public discourse (Poynting, Noble and
Tabar 2001: 67-69, 71-74),

Qver the next few years, the impression that Sydney's southwest was replete with race-based
gangs became a culturally consonant one [Manning 2003: 59). To understand this resonance,
it pays to consider a few of the news stories that, due 1o the tone of theic coverage, galvanized
public sentiment against Lebanese Muslims. One of the most high-profile news items in Austealia
in 2000 and 2001 centred squarely on young Lebanese Muslims in Sydney's southwest, Two
young Anglo women in the Bankstown region had been gang-raped, and their aggressors
- mostly lebanese Muslim - had made racist insults during the afacks. Columnists and
shock jocks saw this as praof of both flagrant chauvinism and migrant backwardness. These
ediforials were so inflammatory that even the state’s Bureaw of Crime Stafistics and Research
was moved enough fo comment and tell Australians that, on the issve of sex crimes in the
Bankstown region, and on the cultural identity of the perpetrators, the sensationalist thetoric
was wildly exaggerated. Stll, it was too late: an image of violence and misogyny teck hold.
In the aftermath of September 11, 2001, the Australian media were quick to accommodate
a 'signification spiral’ (Dreher 2003: 122-23) - that is, the link between Muslims and crime
was further normalized. This marked a politically opporiunistic time to rethink Awstralian
multiculturalism. The more that Muslims were associated with disloyalty and disorder, the
more prepared many were o redefine Australia’s ‘imagined community’ accordingly (Turner
2003: 414]. A line was drawn between ‘good’ migrants and ‘bad’ migrants - o demercation

based largely on how willing migranis were 1o exchange old pracices for arbitrarily determined
new ones [Humphrey 2007 12),

Alter September 11, and with Canberra committed to the United Statesled "War on Terror’,
Sydney's southwest became an even bigger facal point for politicians, intelligence bureaux
and journalists. After the Bali bombings of October 2002, in which 88 Australians died af the
hands of Jemaah Islamiyah (1), fears grew that terrorists abroad had Australian empathizers.
This prompted a dramatic shift in police protocel: houses were raided, goods confiscated and
community leaders questioned, often in the presence of media crews {Poynting and Mason
2006; 378-79). Civil libertorians and members of the judiciary atiacked what they saw as
a dangerous slide in citizens’ rights, but there appeared to be litle pratest from the Labor
opposition (Mason 2004: 235-38), If anything, afer the ferrorist bombings in Madrid in
March 2004 and London in July 2005, both connected to Al Qaeda cells, there was even
more fear and distrust. Many worried that, not unlike Spain and the United Kingdom, Australia
harbovred its own corps of home-grown terrorists. Media reports increasingly assumed a
‘dog whistle’ quality, with stories coded to concur with g public primed for anxiety and
ganic {Poynting and Noble 2003: 44). News of hala! burgers at Bankstown McDonaids, or

153



154

| DIASPORAS OF AUSTRALIAN CINEMA

‘s-only swimming fessons at Auburn Pool, for instance, was explained m?re in terms
\;\ffo:;ﬁgi:s:iitrunsigenge than cultural diversity, By this {unspoken]'logic, Sydm[ay s soluth\Frvesi
had become a hotbed of religicus extremism, a beacon for terrorists and the logica re.cl;gie
for disaffected youth. A dayJong riot in December 2005 on Cror?uila Beach becameﬁw tey;
symbelic of a hopeless cultural chasm, as locals lashed out against the apparent o ront @
weekend ‘tourists’ - specifically, young Lebanese Muslim men who tock the shor;ci)rg; ;r‘lsp
from Sydney's southwest suburbs to the popular beach (Haddad 2005: 24; Nader 1 25;
Tsavdaridis 2006: 5; Poynting 2007 2|.

e of Dreams: Contesting stereofypes .
:\Ttr;p;iﬂa!, and in fight of September 11, gang rape hysteria Cll'll‘i tha.a Crc?nui!a noi;, the
‘problem’ of ichanese Muslims loomed much larger in the Australian |mcxlg|nuhon. A.ier Ia
decade, Zubrycki found not just a single family in crisis mode, !:>u§ an entire community. ljn
Seplember 2006, The Ausfrolian newspaper covered a sermon given at Laker:l'nbc: |mjsque y
MuFii Sheikh Toj ad-Din alHilal, in which the controversial cleric likened scanily clad women
to ‘uncovered meat’, o comparison which, according 1o oulraged detractars, forgm{e ;nen
sexual deviance if faced with such temptation. In the subsequem' furore, other Muslim ECII |ers
felt compelled to speak out, to distance themselves from al-Hilal and to argue thoil scn‘:
accommodated o spectrum of principles and pracfices, one that .could taus;ly comp emclenl
Australian values (Henderson 2007: 9). It was obvious that, in media predisposed to séqn UF
and sfereotype, the likes of al-Hilal would overshadaw other, more moder.ute leaders. One o
these would-be leaders was a 30-year-old Lebanese man, Fadi Rahman. His attempts to inspire
and menfor young Muslims in Sydney’s southwest, and contest an overwi'le|m|ngly£eqahvei
and largely misinformed image of Islam, are seen in Terrllp.'e of Dreams. Although 1}:\: |]r:n is no
a profile of Fadi, his appearance completely inverts the image of young .L‘ebanese uslim fn'uan
in much Australian media. With energy, drive and diplomatic nous, Fadiis o worl.c’:l away from
tobloid caricaiures - or, for that matter, any of the Eter boys. Even‘ ﬁ?ou.g!w Fadi’s journey fo
Australia belongs to a larger story of third-wave diaspora, like Billat his individual path dlvergezs
too far from this starfing point to be his only or even dominant referefacel. Temple .of Drehurlr?s is
the story of a fight - mostly against bureaucracy, but c:l.so against prejudice and pigeonholing.
The film's opening interditles leave litlle doubt about this:

The war on terror has meant that Muslims are under the microscope all over the wor'ld.
The Australian government has done liitle to dispel a deep anxiety in the wider community.
Young Muslim Lebanese feel themselves especialiy targeted.

The first scenes pose a provocative juxtapesition: the busy streets of Sydney's southwest su.al% to
a soundtrack of hestile talkback diatribe. Zubrycki thus pivots this story around the prevailing
political mood, something underscored throughout with references [by l‘ooih Zubryckl_ev}d”h.ls
subjects} to the London bombings and {more so} the Cronulla riots. In a disused Masonic ha [!n
lidcombe, Fadi establishes the headquarters far the Independent Ceritre of Research Aus%rilc
(ICRA), a youth organizafion that caters to young Muslims in Srydn.ey_s southwest czndFteac E:,
what one of its volunteers calls ‘the Australian version of Islam’. This is one of only a few suc
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organizations in Sydney. In the period after the London bombings and the Cronuila riots,
Fadi’s mission becomes much harder. First, he has o persuade young Muslims that, confrary to
popular opinion, their Muslim idenfity need not inhibit their Australian identity - despite medig
attempts to dichotomize the two; second, he has to convince Auburn Council that ICRA's yse of
the building is legitimate, despite the council's claims fhat it contravenes the lease’s conditions
and violates zoning regulotions. Against the seemingly bellicose alHilal, Fadi appears o
virtual master of pubtic relations. He also speaks from experience. Having once been involved
in orgaonized crime, Fadi credits his turnaround to a religious awakening. In lslam, Fadi finds
clarity, conviction and discipline, and this became ICRA's premise, As in Billal, this film treats the
journey from lebanon as an importani but by no means dominant consideration. It is mentioned
only briefly: with photographs of an infant Fadi, and a soundirack of Arabic oud music, Zubrycki
notes how the family fled civil war when Fadi was just six. For Fadi (and therefore the film), there
is a bigger story of cross-cultural friction, and how his need 1o reconcile his parents’ values with
life ‘outside’ his home praved 'a heavy load for a teenager'.

Inevitably, Temple of Dreams draws on and responds fo contemporary misconceptions about
Islare, For example, one of the mast abvious watys that [CRA confounds expectations is through
its three main volunteers, Zouhour El-Ghoul, Amna El-Ghoul and Aliyah Assad. In their ambition
and asserfiveness, these women are not only crucial to }CRA's sucCcess, administefing avents and
processing paperwark with disarming efficiency, but they actively refute any notion that young
Muslim women fack stafus or agency, or are somehow less visible by virtue of their hijab. They
brainstorm ideos to help boost ICRA's profile, scout recruits at festivals and canventions, batfle
the bureaucracy of Auburn Cauncil, and table proposals for ministers and commissioners - alf
voluntarily. They share Fadi's conviction and piety but, by his own admission, are far more adept
at executing ICRA's plans. Importantly for Zubrycki though, and before filming began, these
women were also familiar with his style of film-making and, ot a fime when Sydney’s Muslim
communities were wary of most ‘Angle’ media, these women trusted Zubrycki to approach
ICRA, and therefore their rofes, differently. For Zubrycki, this trust is esily expleined:

Making Billal mode me accepted in the community. The girls in Temple of Dreams had
seen Billal...| was right in [the community] from the start prefty much...The women

accepted me immediately and much more easily than the men did, and they were much
savvier with what | was trying to do.

The implications here are twofold. First, that these women knew of Zubrycki's style means
that their involvement in the film is charged with an implicit knowingness, a readiness to
coniribute due to some perceived affinity with the flm-maker. Second, Zubrycki admits to the
contrivance that is necessary of all film-making, documentary or otherwise. That he was ‘trying
fo do’ something [anything) suggesis that the spaces opened up af Zubrycki's discrefion are
neither haphazard nor accidental, but linked to o larger profect, agenda or philosophy. Given
the contemporary poliical mood, this is seen here as a progressive exercise, as Zubrycki's
inferventions effectively extend storytelling devices to o group that has been widely represented
in Australian media, but rarely on its own terms. Finally able to *speak back’ to the mainstrear,
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