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Two politically dedicated Australians, film-maker Tom Zubrycki and

Zubrycki zooms
in on social
inequalities and
worthy causes

“Y WONDER if there's a fine line He does appreciate all this, but there
between idealism and masoch- persists the niggling anxiety of the
ism,” ponders Tom Zubrycki, one  idealist who doesn't want to cocoon

f a rare breed in this country — a  himself by preaching only to the

wlitically dedicated film-maker. converted. And you realise it's not as

Unlike his colleagues — David ideal as it sounds when he tells you
iradbury, Dennis O'Rourke and others  that he spent $15,000 of his own

- who have opted to make films in money (a loan) completing Friends

rouble spots overseas, Zubrycki's and Enemies — a probing investiga-

leological concerns have compelled  tion of the Queensland power dispute

im to stay in Australia, using film to ~ of 1985- 1986 which led to the banning

xpose the inequalities of the system  of virtually all union strikes in most

nd redress a little of the balance. industries in Queensland. “A worth-
Yet if he is to fulfil his goal of while cause,” he says of his invest-
ontributing to public debate and ment.

hger Jeannie Lewis, balance their left-wing beliefs with their art.

: can put you in an awkward n_m_m_.:_.._ﬁ.”.
ira.was to 33.3»:5&.,_ ) Zubry- 'S hard'not to be burdened. Delving
nEHﬂME:n.ﬂn-”%ﬂhaﬂ”.ﬂQ to expose the into vao._u_m.u lives at a time of stress
myth of the power of trade unions by Emmﬂua_m_u:nc_ﬁ mentary film-making
highlighting the plight, of individuals &b bé arm.n 7 experience as
or groups who take a stand against u try to _Ea_n..nd_EEu amid & ke
3_3:_.-_._3«_.: o«.ﬂuﬂ:wau.wa:. u.ﬁﬂ to “_ugﬂnﬂsnu._

thos used i the Queensland power , DSSDUE the power of flm, Zubrycki
dispute when Sir Joh Bjelke-Petersen  °°S the film-maker as powe "

the me of institutions such as
offered terms of retum to work that nrnﬂ.?zﬂ s Milevision actworke o
were humiliating to the strikers.

i i liant
However, despite the similarities in v..gﬂon z..oozan"n_v M“ﬂﬂrﬁ_ﬂmﬁnn
i { Kemira and Friends and = " press "

Mhawﬂ...nbm.o his approach differed con- _Z__u:._..u—:.:._ and naqm_..wwm i:ﬂo..:
siderably. “In Kemira it was obvious |  Which ,“ h_h_”__.‘.a..nma_ be the “best-kept
favoured the miners’ perspective and umnI_onnvn S that television is
consciously worked victim sympathy, e acknowledges bt

but in Friends and Enemies, | tried to  the ideal medium for a larger audien

; p f . lfellowship documentaries have been
each side to speak on its own behalf
without imposing a particular inter- bought by the ABC, he says that the

" Erpee head manner of their release is, at this
pretation or hitting people on the stage, far from ideal. He feels angered

- . . at being asked to cut his film from 87

. n:ﬁ .w”ﬂ ﬁaﬂﬂ?n&.&ﬂu#ﬂ“ﬁ.ﬂ:“m to 60 minutes just so it can fit into a
u._g.u as they have been filmed Suitable format siot .u:n_._ as Anne
directly (cinema verité ) yet juxta- ?ﬂsﬁaﬂ.ﬂ;wﬁ.ﬁ -
posed with news clippings, archival his _..o.:_ui potential have led
material, camera interviews, re-enact- ﬂx:.—n.&- o r tuming to featie
ments — a technique which relies on iim to considel il still
storytelling yet takes on a life of its  films but he insists that they will stil
own in the editing by the relationship H aﬂwﬂnﬂ_ﬂﬂﬂﬂ = "m0 wild escy:
”"rﬁo’ different components to each P has two pro} undét

with ideas,” Zubrycki says.

: 3 i does fess to havi way ‘— one called Favours with
lising general awareness, he realises His approach to film-making is TomZ ki: ‘The best documentaries atl bade i_.z.nuo..u.o‘.o:ﬂ.nun.. u_nmu_._.._ww«w_n._ﬂ.ums_.u .w_..mﬂ_gm.m. aan.wuma“m Graham Pittas and another with
e must reach wider audiences. That, investigative social conscience, “peel- _.o.s " . o m ally, when he couldn't resist the zmun..n_u:nz E_a”:n_m«. ﬁ%«gﬂen :”M_””"
w any documentary film-maker in  ing back the layers of the core of o S " 24 ety of film-maker Richard),
1is nc—u_._a.Q. is a struggle. ném..:m... He is no_._u.ﬂanen_ that if thisis  have been localised on a State or “Yet the cast and s of this n_.“.:_n:.._nno_.ﬂ:a_ﬂ. o.woc.nww__dimw_uﬁm HM__...._ﬂw and incongruities of the situa book —.ﬂ aJ_ !uuﬂ...m.,.. of the cnﬂi.uu
I's not that he's ungrateful about  done successfully (and he is adamant  community level, Zubrycki believes documentary are anythi@ put mun-  the wor with physics and maths, g ; sion, Weevils in the Flour.
is lollowing. His three films have it is not done by current affairs they possess wider relevance for dane,” he says. “Yoff jave the original university majors, he turned ._.-:mn_%_o c_.m_._wdw.ﬂmg:w._._h.“ﬂw In the meantime, Friends and Ene-
yoyed considerable success at film  programs on television because of Australians as social truths about the  thoughts of Joh, the wifldn of Flo, to sociology. During his studies he — it's a _a_n _rnnncwmﬁon.uhmuna in  mies is scheduled to open in Mel-
stivals and have received their share  limited time and narrow focus), it is  world they live in. “Who kiiows, it's the fancy footwork and wikllly advice  became _Em.mu—on_ in project work ﬂoﬂuwm&.ﬂw_m.. skl b Gt bourne at the State Film ..9324 on
“awards. Waterloo (1981) won Best  not difficult to offer a radical perspec-  them next day ... 7" But he finds it  of Minister Vince Lester arge of  being carried out in Canada by :_: : a s w:uanngpmmm:an "of the  Wednesday and Brisbane's Schonell
ocumentary at the Greater Union tive on some aspect of society. “The  disappointing that so many Austral- the dispute, the depriffions and  film-makers working with the under- n.rn:.d.ﬂ. cite %0 Fip elke-Pater= Cinema on Thursday. Many eyes will
vards, and Kemira, Diary of a Strike  best documentaries are made with a  ians prefer to be socially or politically  demoralisation of the Sfters, the privileged. He realised the creative  stri ”r«w.a- podp i o il be on Queensland to observe its
984) was d Best Doc Y  sense of outrage about some form of committed to overseas issues, prefer- tensions which erupt intg .m.__..ﬂ. and potential of media in bringing m_uoc. WM__.._w el o mo) e reception. Zubrycki _..ovoa. it will be

the AFl awards (also best short at  social injustice,” he says. ring to overlook injustice in their own betrayal — all the ingiefients of  social change. B.umuaa_._s._m the vory e on a i iivin s b g provocative and open .:..a issue which
meside and Silver Bear at Leipzig) The causes he’s taken up so far  backyard: drama.” m towers of academia, he turned to film. .w_v_o_.ﬁ__.._wm.._nt_._._a.._r..i_n.r is now dead and buried so that the
id was released in theatres and have been controversial — the battles “It's more comfortable, less con- It's not even a workingliss back- Zubrycki's craft began in the street.  local scl film can authenticate the role of the

: o - - “Usi h,
'own on television. His latest film, by resident action groups against - fronting, | suppose,” he says. He ground that prompts hil ml_i of “Those were heady days,” he says, “so i.__m__amnuwmﬂvonwﬂ%_“ﬁhﬂﬂ:w :
1ends and Enemies, was made on an redevelopment in inner Sydney; a attributes this escapism to a “glossy,  social justice. In fact. Zublexi traces  emotional.” Waterloo grew out of 1 :N_ relationship with the people
3C/Australian Film Commission-  strike by coalminers in Wollongong ~ .National Geographic™ view of the the roots of his idealism tafhis migrant  that, and “it was the only victory |  a speci P

rank and file who can so easily be
written out of history at such a greéat

Ay cost to their own lives”™.
ronsored documentary fellowship, against BHP; and Queensland power world”, encouraged by sensationalist background: the outsider§ yiew of a'  ever filmed". iwm.._.wq_a_«owﬂh:w :._aww_"_..“ M.M“quﬁh e " e,y
7arded to outstanding film-makers workers in conflict with the State  documentaries on commercial televi- country he wanted to idefliée — like After a few years he suffered s__ rice _.h..wm.nu_,. caisse 10 a wider hope for large audiences so that
encourage innovative work. The Government and later their own sion, which reinforce the assumption  so many transplanted — yetone that  “social-worker burn-out”, wanting to. © _«uﬂuﬁmn_”.:wﬁ e Others can apply the final words to
lowship provided Zubrycki with a representatives in the Trades and  that the lives of ordinary Australians  enabled him to see ...wa. ely, his  reach wider audiences to humanise u:J.._._n. 2 u! J.n_ ?-M_uWa ible to ,zu.n...w experience, ‘You're the wiser for
ﬂ_& and production money. Labour Council. are too mundane to create much vision undi d by false gigiotism. issues that _..oaon_ canvassing emo- at’s tﬁana. o ﬁm_oa:u_o Bk & it! — MARY COLBERT
what he's got to complain about? Although the issues in each case interest When he worked ouff Muﬂ you tionally, not just intellectually. Kem-  show it as e 3

Lewis’s political and personal life hum _ a high key

N the morning before a perfor- left-wing politics, visited the Soviet a Dancer. in 1982. My father was the ~ America. Now she is to ret _ to Latin s o different from here. As we have

mance, Jeannie Lewis has lar-  Union in 1934 and was impressed by  leader of the NSW Teachers' Federa-  America to perform in the “ ™vantino  illed off the Aborigines, they have

yngitis. She attributes it to the  socialist society. He worked for the tion, and they were both very militant  Arts Festival in Mexico in Qfnber. She  killed off the Indian people. As we've
ughty Canberra stage where she  Civil Rights movement in America in  people. will perform cog g tofstralian  ajlowed our natural resources to be
' Weiwret RoadKnight were last  the 1960s. For 30 veirs he wias - “] Raw mv mathar smiblanifas " vmmmein b & walil -

fab a . sl nﬂ—.—.
be more even-handed by all but, gh he is g that the




