








�,11cc t.hc introduction of the 
Jvml Equity/SP AA Policy in 1988, 

foreign investment and distribution, Equity, and having to accept HS 
SPAA claims. but the Agreement 

Union film in illicit screenings 

I
n scenes reminiscent of 
the early union movement 
ofTolpuddle Martyr 

days, when semi-legal 
meetings were held in 
darkened halls, a pirate copy 
of Amongst Equals has now 
been illicitly screened to two 
packed houses at the 
Australian Film Institute 
Cinema in Sydney. The 
second screening was 
followed by a seminar hosted 
by the AFI and the 
Australian Screen Directors 
Association. 

A consensus resolution emerged 
at that meeting calllng on the 
ACTU, Film Australia and Tom 
Zubrycki to get together to work 
out ways and means, including 
mutually agreed arbitrators, by 
which Tom could complete his film. 

While this resolution appeared 
to gl\·c too much away to the 
ACTU officialdom, the mover 
(Bob Gould) be lined It complied 
with Tom's wishes. 

The seminar opened with short 
position statements from Tom 
Zubryckl, Bruce Moir (Film 
Australia), Prorcssor Ann 
Cur thoys, Michael Frankel 
(lawyer), Ian Millis (arts officer 
:', 1isce llaneous Workers Un Ion), 
Roger Hudson (ASDA) and Peter 
Duncan (ACTU arts officer). 

With the exception of Bruce 
Moir, whose obfuscation was 
astonishing, two clear positions 
emerged early ln the seminar. On 

the one side were the advocates or 
"moral rights" who argued that 
as the original Idea came from 
Tom and he was the actual 
filmmaker, then he should have 
been allowed to finish his ntm. 
This was the position or Tom, Ann, 
Roger, and Michael, who offered 
the Information that In over sixty 
countries, Including most of 
continental Europe, this moral 
right would have overriding legal 
force. 

On the other side, the ACTU 
reprcscntatlYcs took the position 
that the ACTU was the 
commissioner/sponsor and that It 
didn't get what it wanted and so 
was entitled to look elsewhere for 
someone to complete the project. 
According to them, and this has 
not been publicly contradicted, 
this is the view of the entire 
thirty-seven member executive 
although the executive has 
apparently been guided In Its 
decisions by a sb: member 
sub-committee. Calls for the name 
or these six railed to elicit an 
answer. 

The ACTU position failed to 
garner any support In the seminar 
b1,1t another, albeit minority, 
position did emerge, voiced by 
Graham Chase, Tom Maneficld 
and Julie James-Balley. The first 
two named believed that the 
working arrangements, Including 
right of final cut, should have been 
set out In a hard and fast contract 
so that everyone knew where they 
stood before the project started. 
This view was also supported by 

Michael Frankel as a general rule 
for any kind or collaboration. 
"When people arc working 
together on an artistic project they 
have to make legal agreements just 
as if they would if they were ln 
business," Michael said. 

When Tom was asked why he 
did not Insist on a legal contract 
which set out cvcrJbody's rights 
and duties he said that he trusted 
in everyone's goodwill and 
believed he could work with the 
ACTU officials. 

Julie believed the whole affair 
represented "a clash of cultures": 
between filmmakers used to the 
publicly funded rilm which 
allowed them large autonomy and 
sponsors who believed they should 
determine the content and style or 
the film. She believed mechanisms 
should be devised to resoh•e these 
kind or clashes. 

Part of the reason for the lack In 
rigour In this project could Ile with 
the Idiosyncratic way the rundlng 
authority for this ntm, the 
Australian Bicentennial Authority, 
operated, In at least some cases. 
Michael Frankel related how one 
of the film boards conducted Its 
meetings: the chairman did not 
want any decisions made "under 
stress", so there were regular 
breaks for meditation (one 
wonders whether decisions were 
preceded by Om chants?). 

HG 

* See screenings
schedule on page 5 

Location uni.ted front 
To deliver a picture of Australia as 

full of great locations, the Film Finance 
Corporation, the Australian film Com
mission, the stale funding bodies, the 
Screen Production Association of 
Australia and Actors Equity will have 
joint representation at Location Expo in 
Los Angeles.from March 2 to 4. They 
will have.a combined space at the Expo 
location, which has been described as 
"the Easter Show in a hotel ballroom", 
where display material for Australia and 
for the individual states wiil be on show. 

Michael Crosby, Equity fcder.tl 
secretary, believes that everyone can 
present a united front, as, despite the 
current dispute with SPAA, Equity's 
policy regarding overseas 1;roducers in 
Australia is clear and favourable. There 
is a view overseas that Equity is tough 
and nasty, and he'll be pleased to be 
able to dispel that impression personal
ly. "Only one day has been lost to in
dustrial action in eight years," he says. 

Overseas producers attending Loca
tion Expo initially want to find out 
about "lakes and streams", bul after 
that they want to tall:: to people who 
make decisions, to find out how much 
everything costs, and what son of 
production levels Australia can support. 
On the key element of costs, Australian 
representatives at Expo believe they can 
paint a very attractive picture. !,I ission
Jmpossiblt were saving twenty to twen
ty-five percent on their budgets by 
working in Australia. an<l that was at 
the height of the boom. Negotiated rates 
are now way down. All members or the 
delegation will be determined to present 
Australia as an attractive and stable 
production environment 

Equity commercials 
agreement 

Extensive negotiations between 
Equity and the Commercial Film 
Production Association, the or
ganisation representing Australian 

·\ ·- ••• • --..... i,, 

producers ".'orklng In the :id\·crtis
lng sector, have resulted In a new 
collective agreement conrlng per
formers and extras working In 
foreign commercials shot In 
Australia. 

Equity and the producers had been 
at loggerheads for eighteen months 
following Equity's decision to require 
all foreign advertisements to be 
produced under the Screen Actors 
Guild Advertising Agreement, a 
decision that producers claimed wa.s a 
significant factor in the dramatic 
downturn in production levels of 
foreign commercials shot in 
Australia. Previously there had been 
no agreement covering foreign com• 
mercials, and production companies 
offered performers contracls which 
gave the advertiser the right to use 
the artist's image indefinitely, with 
no additional income payable to the 
performer, a practice rejected by tlie 
international acting community. 

The new Agreement includes a rnin
imwn hour ly rate, a detailed re-us e  
structure for all tcrri tories and media, 
and a maximum life of 21 months for 
all commercials.· 

Public Forum on AFC 

TI1e public forum al which con
cerned members of the film com
munity can continue the dcbalc on 
the role and policy of the 
Australian Film Commission, 
which Filmnews foreshadowed last 
issue, will now take place towards 
the end of March, which is Lhe ear
liest dale we could arrange to have 
both Cathy Robinson and Peter 
Sainsbury altend. Think up your 
questions, be ready to have your 
say. Date, time, and venue in 
March Filmnews.
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